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I"lOtet: Aa,r:_; r.yFlt.t .;::,,_ J-lti1- j.t
Introit (clrant): G,tir alcalmr.t:i !,ntltas
Kyrie, Mi:;sa Assr.rnrola est- |larja
Gloria, l'1 i l.: s a A s :; r.r p ;, 1.;. e st l'Ia ri:l
Alleluia (chant): Al:sumntct .,rsL l'{arit
Credo, Missra Assr-tnt t-a est l',]aria
Offertcr.,, rna'r et: [,.:':..lltieta qsl- Salrr--ta

G P cla P;rlestrjna

Palestrina
Paiestrina

Paleslrina
Dei Genitrix Crist6bal

de Morales

Palestrina

1 L fle Vlctorra

P;rlestrina
Costanzo Festa
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P1Ongf pr,-r,,':^ (^'}1 rp!"i
SanCtUS ar n,l Ren._di,;l.rrl::,

l'1issa A"sr.rr :nnl-.r,.v51 | i J--1y ja

MOtet at t|.,. Elci'rt j,tn: Gar,lrl,: l,l;'rja ',i !l1 1J,t
Pater nrsf qr 1.p',1 !':-1,'1,1 {.,:'lrani, }

Aontls De'i, i"'liss.rr l'\s:i:ri;,r1rt.;i .'1-;l- liai ir
COmmU n ir:p ma,t,.l_ : 1,.".,.,: 11r, l_.- l I i :l rl i ma 11;,r.;1 | r 1in
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Ihr fjrst half of the sil:t,:,-rntlr centr-r1y r^rjf no.'sed a great e>:Dansion
in tlre numbet: r.f R,:mar [::-rr--]te d institr:ticns t^rhich maintainecl
rr.i1,'phonic choir:. In 15ll P'tue,JrlUr.rs II orovj':led tlre funds to
t:staLriish in St Irrier':: ir"::,31f a ,-:h':'ir inrlepende:nt of the already
f111,-ir1s Sistine Charrt-.] chlrr. The fir:it maestrc of this Cappella
Cittlja, aFpoint..,'J jn J5:il, t.,r,: (:il','anni pierlujqi Ca Palestrjna
{e. i525-1594), c'nc..'rf Llo'.,.'nri1'; ,.r ll.lljan comDosel:s rvho rr'Jere - o:/er
lllrq;r1,1,3ggedino,,l,t,-:,'tt-1.,,r,. - t^ r:rtppl.rnf the ntl't-irr:rn mr.tsicians that
'rniil '.lten had,i-ilinll'.,'] ihq r-lrrr:i,.:a1 lil-e of s,=rcr:ed institr.rtions in
!'r.r and elsav,li,.r-',: irr Iirl'i'. i:rl'r:l-r--jna le[t iris post at St peter's
i,r l!55, btrt - afl,,lr-rllr-r-qri,r:r fhe ntrsic irr tlre other qreai Foman
::hrrr,_:heS Of 5r,.r,.,hn l_.ir..:r.r:u_r nr'.1 Santa Mt-lr.ia l,laq161iCre - he
l-,'"rl-necl to th,,' rl,:rppoll,r r-iirrljl jn 157 j, and rernained there rrntil
I r ''' .1.',it h.
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The nol:'nl-ionic repertorv oerformed by the Cappella Giulia ir--

ser:r,'ices at St Peter's tcwards the end of the sixteenth centur.,'
reflect-ed the rich diversity of compositional talent either attract-ei1
tc Rorne frcm other cc,'untries or produced by the city's otr']l
institutions dr-rring the course of that century. The mosL
prestioious of thcse institutions was, of course, the Cappelia
Sistina, amonq whose singers were some of the foremost composers
of sacred music of the sixteenth century. Coslanzo Festa (c. 1490-
1545) had entered the choir by 1517, and was still a member in
1535 when the Snaniard Crist6bal de Morales (c.1500-1553) was
elected tc ar sinqer's place. Although the service of both men
ended in 1545, their music continued to feature in the choir's
r,?pertory and in that of the Cappella Giulia lonq after their
deaths. A vounqer Spanish composer, T6mas Luis de Victcrja
(1548-1611), followed the lead of such men as l"lorales in seekinc tc
nrake hir; career in Rome. By 1573 \rictoria had become maestro al
the Coliesio Gerr"nanico, and he remained in Italy untjl 1587, takino
ad.zantaoe of the active music publishins industry to issue laroe
quantities of hjs music.

Tonjoht's concert presents music by these composers in the
c.ntext of a Mass for the feast of the Assumption of the BlesseC
Vjrqjn Mary, as it mjoht have been heard in the basilica of St
Peter's on 1:he morning of 15 August in 1590. As the Ordinarl' of
the tlass we perform one of the greatest settinqs by the then
naestro, Palestrina, a setting based on his own six-voice motet fcr
tlre Assumption - Assumpta est Maria. The richly poetic text ,rf
Victoria's llidi speciosam is drawn from the Song of Songs, an'J
likens the Virsin to a dove risinq above the waters, to a rose ancl
a lilr-. Here and in the cases of the motets by Morales and Fes-;ta,
tlre imr.,assioned Marlan texts have called forth similarly rich and
e.xpressive mr:sic. In both these latter works an inner part sinos
a seoarate text as an ostinator Festa uses the Ave Maria and
l"lorales the urords virqo prudentissima.
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sopranos
Diana Baumann
Sarah Caldwell
Josie Dixon
flelen Garrison
Eerr-iadette llelson
Iiechel Sutton
g3llr7 Ter:ris

CAMBRTDGE TAVERNER CHOIR
Owen Rees drrector

altos
Toby Gee
Simon Godsiil
Rupert Preston Beli
David Trendeil

tenors
Paul Bautnann
I.{eurig Bovlen
Finlay Lor:kie
David Thornslrn

.basses
James Durr.rtl
Darnian fierneY
Frarrtk Saltnon
Gary S rlalpii€r
P;rtti l"Iats,rrt

sundav g r"u.,.[l]:J?fffi ::::: collese c]iaper

Themes of rnorta-lity and' transience as ex1-rlored by
composers of the Renaissance in sacred atrd secular
*ori.r, Josquin, Gombert, Morales' Victoria' L':bo'
Ramsey, Weeikes, Gibborls and Tontkir-ts'
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