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MASTERS OF RENAISSANCE SEVILLE

Ave Maria (b B) Francisco Guerrero
?528-1599)

0CruxAve,spesunicaCristobSldeMora].es
Exal-tata est sancta Dei- Genrtrix 

( c ' 1 500-1 551 )

Ave vera caro Christi
Sancta Maria, istud agas

Agnus Dei, from Missa L'homme arm6 (h 5)

Agnus Dei, from Missa L'homme arm6

Francisco de Pefralosa
(c.147O-1528)

Morafes

Guerrero

Francisco Correa
de Arauxo

(c.1516-1654)

I N TER VAL
(15 minutes)

Tota pulchra es Maria Guerrero

Sancta Maria succurre miseris rr

Alma redemptoris mater

Maria Magdal-ene

Tiento de medio registro

Ave Regina caelorum Guerrero

Surge propera amica mea rr

Regina caeli laetere rr



prograrme Notes

1992 is the fifth centenary of corumbus's discovery of the Newdorld. The economic and cuiturar- colonisation of Latin Americarad as its most. important staging-post_the great po"t 
"ift-oi-seville in southern spain, 

"ni i[ was sevirie's fifteenth_century cathedrar which became the riturgicar and musicar modelfor most of the new cathedrar-s in spanisi America. Many of theforemost figures in Iberian musicar. rife of the Renaissance wereassociated with the cathedrar - Francisco de peffal.osa, p;;;" ;"fscobar, Francisco Guerrero and Aronso Lobo. sevirle was arsothe birthprace of, cristdbar de Mora]es, the most importantspanish musicar figure between pefiarosa and Guerrero. One ofthe foremost composers for organ of the early Baroque _Francisco correa de Arauxo - i"" organist of the church of,s.sarvador in the city from 159g uniir 16i5; his Libro detientos was published in 1626. Tonight.'" 
"on"""t presentssome of the finest works of these sevirrian masrers, whose

'nusic could have been heard in churches throughout the newSpanish emoire.

francisco de pe?lalosa (c.1470_1528) spent the greatest partof his career at the royal court in the servicJ of KingFerdinand of Aragon and his grandson. After a perioO as a
:ing?l in the papal chapel iri Rome, pehalosa returned toSevill-e, where he held a number ol benefices at thecathedral, and there spent the rast years of his rife. Hissurviving motets are typicar of spanish works or tn, periodin setting hiqhly emotive and vivid devotionai texts (often,as here, on the,subject of the passion), and in cJ-othing the
1919"-with si-mpre but expressive music. In Ave vera caroChristi. the word 'Salve' summons from the composer aquotation of the.opening 'sar-ve Reginar chant.-sancta Maria,istud agas contains many fine rhetorica-l_ touches, such asthe chromaticism at 'planctu' ('mourning,) towards the endof the piece.

Like PePlalosa, crist6bar de Morares (c.1500-1551) was amember of the papal chapel in Rome _ indeed, he made hisreputation in Italy, and it was there that many of hlsworks (including two books of Masses) *ur" oroii=n"d.



Upon his return to Spai-n in 1 545 he became maestro de capilla

"t Toludo Catneoiar'' the mo"t p'"'ligio'" q":: :f its kjnd in

the country, "no'ii'""u "l"o "t 
lr'i"'period 'that 

he tauqht the

young Francrsco C'u""'o' G'"rreio-""'Xno*tedqed the debt to

his maste, nv '"ilq-."'r" uv uo'"i":.=-1"*i: t" a number of

his own Masses,'""3n"""'-[rt"'Hissa L'homme arm6' which

periodicariv quoiJt r'ot tne rivJ-;oi;" Mass by Moral-es based

on the ""*" =""'i"' t'""' The ti"n""=" ol counterpoi-nt heard

in Morale"'u ""til"q 
of tne Aqnus Dei i-s also'a characteristic

of his six-voice"ixh["t" u"t-sli"l"-o3i'tttl:tt' a motet for

the Assumption "r--i[" 
Bl"=""d Vi;;i"' 1!t:'p:ece 

exempri-fi-es

a favourite aevice-oi Uo'"fes's: fh" ut" of an ostinato in one

voice. In thrs case the second-superius repeats the phrase

,Virgo prudentil;;;.;.-0 crux.Ave, spes unica 's a mofe

impassion"o pl"IJ, its rnetorical'power produced both by

dissonanceanouv,tn"shapingofmelodicllnes.

Atthough the name of Francisco Guerrero is now less well-

known than that"'if"ll"t"fes and Victoria' his contemporary

reputation wi-trril S;;;" and the Spanish dominions was at

Ieast the match*or-[n"rr", and hi,s works were stilJ' beinq

recopied ln the il"*-Wo"lO'"" f"l" as the eighteent'h century'

The great""t p"'l of his ronq iii"-*"= =p"n[ in tn" musical

servi.ce of Sevifie-C"tnedral'' Tonj'ght's concert presents some

of hls finest motet settinqs of maiian texts' ranglnq from

simple rour-uoil;";";k" (Sincta Haria' succurre miseris' Arma

redemptori" ttili' ;;; Rve Reginu-t*i"tut') 'fo 
a seltinq of

Ave Maria ro' i*o choirs in "nlipnony' 
and th-e powerlul

treatment "f 
R;;;"; .*ri- rret"rr, J.ikewise scored for eight

voices. Tota ;i;;t-;s Maria and surge propera amica mea set

texts drawins';;;; rich imas;;; ;; in:-::;: or sonss' The

intensity wj'th which Guerrero'"olfa portray' a text is seen

most clearly in the Easte, 'otli"i"r-i" 
Maqaalene, where the

words of the ansel announclnq-;;" ;;;":t:;:i:: ('Jesus of

Nazareth wnom Y6 seek' the crucified' has risen' he is not

here') caLl r"lln""".lnJ"trutry expansive climax'

Owen Rees



IEXIS

Ave Maria, qratia plena: Dominus tecum: benedicta tu inmulieribu", uroll?:!ifl;,"";.u",.r." venrris tui, Jesus.5ancta Maria, Regina celi, dulcis et pia, O 
_l,iatur 

Dui,ora pro nobis peccatorior", ul cum electis te videamus.(Hail Marv, rurr or;;;;;;'tiJ r-o"o i"-.iin'inuu: br.essed:::"::";"i;"il:.i:Tl":lJ"?'i:j:. is rhe i.,,i' or rhy womb,

1:lT: of God, pray for us 
"rn,nun' 

sweet and devout, 0 '
chosen ones we may see thee. ) 

tu"*t so that with the

Ave vera caro Christi qui in crtu dixisri: ur qyi9," J;";i.o,iiir?"Biiljl,l;":i"t,:"::,",
?;';"::: i:r:;iv' riunt-;;;;'"";^l_,u'-":"yum 

relemi sti, dum
m_r.serere nobis. 

.ijJ;.0 Jesu, 0 pie, 0 dutci"- iiri Marie,rHarI, true flesh, of Christ, who hung on the cross, who::"':S.,;rJ:;""f".!n:"' *nv-nir""you norsar.un-rJi Hait,
ln9 you 

"ud"ur"cG3^0.,-tnrouqh 
you, tnu 

""cu"ua J"u saved,

:" :ru;' ;";;1';""131'o"5;J3l';"lnil"rlry, ;;::,;;"::; 
;jn"

t"?li Haria, istud agas, crucif
' alide' rui'nJii vu-lnerati, ,"rt.ll^I-tge plagas cordi meo

:.:;ji"ill"Jli; r"",u-;;;; i"";.Fl::J,oii,lir?:j,, vim

-.:ent"r-;";;;;: ;:"rlj;:i:..j:i::";:,;j:"FIu'm "t"ru, L"

-;'l;rl::f::'"1" this ror-'"]'i"t rh" ;;i; or rhe cruciried:' rhy ;;;;;";"rl,1,niijl; f:iu,l" .r^1ith tne strenstn or rove
::uu,and grieve with the crucii;^1"u:_te trury weep with

=:;:;"f',,if i;"j;,j*:i:ll'Iiii'ifr;""1,'iil li"j"lniij",,

I iii;tfi:'.u=f5[,u*.'5""; ]"li"demP 
t or i s sr o r i a : a use p i i s

-^; I n ^
,..=,io in!"frjii"our one hope, 0 glory of rhe Redeemer:
: :he guilty.) 

:ss of the riqhteous' and grani forgiveness



I

I
I

Exaltata est sancta Dei Genitrix super chorus angelorum,
ad calestia regna, Virgo prudentissima, quo progrederis,
quasi aurora valde rutilans? Filia sion, tota formosa etsuavis es: pulchra ut luna, electa ut sol.
(The Holy Mother of God has been exalted above the choirsof angels, to the kingdoms of heaven. Virqin most wise,
whither are you going, glowing as brightfy as the dawn?
Daughter of sion, thou art all fair and sweet: beautiful
as the moon, chosen like the sun. )

Agnus Dei, qui tollis peccata mundi, dona nobis pacem.
(Lamb of God that takest away the sins of the world,
grant us peace. )

Tota pulchra es Maria, et macuLa non est in te. Veni deLibano, sponsa mea, veni de Libano, veni, coronaberis.
Vulnerasti cor meum, soror mea, sponsa: vulnerasti cor
meum in uno oculorum tuorum et in uno crine corri tui.(Ihou art fair, Mary, and there is no spot in thee. Come
from Lebanon, my spouse, come from Lebanon, come, thouwilt be crowned. Thou hast ravished my heart, my sister,
spouse; thou hast ravished my heart with one of thine
eyes and one hair of thy neck. )

sancta Maria succurre miseris, iuva pusillanimes, refoveflebiles: ora pro populo, interveni pro c1ero, intercedepro devoto femineo sexu. sentiant omnes peccatores ruum
iuvamen quicumque celebrant tuam commemorationem.
(Ho1y Mary, succour the wretched, hetp the faint_hearted,
revive the weepinq: pray for the people, intercede for
the cJ-ergy, intercede for the faithful reminine sex. Af]sinners feel your he1p, whosoever celebrates your memory. )

Alma Redemptoris Mater, que pervia celi porta manes, etstella maris, succurre cadenti surgere qui curat populo:
Tu que genuisti, natura mirante, tuum sanctum qenitorem:
Virgo prius ac posterius, Gabrieris ab ore =ur"i.= i-rlud
Ave, peccatorum miserere.



A
m

S

o
(

d

J
M

c

I
t
L

j

I
I

(

I

i

I

j];:"j;';!,3 f"'n"" of the R

peop,e "n,-iii',j;:,:f;:f";l"if;^iil, ":l:ll 
the open

, nature wond,, arter, 6u""llld: t"-v""i";;i; J::"g:. ;;f,i":+I:tiilri:tt"n
rnercy 

"n "r,li'3""':i' 
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il:; ilg*: "::i "ii: ;i;" i ";::; Ti: *l:fi i:j", *, "" .:::'''

;;;;;" ;:1": 
1 ir"iil"iiq; i:::"; 

nna 
-uuii";;";l';;"'lf"'

il Ji';3. : ":, : iji i ;ii 
" 

t 
L'" ",;:ffi e ; 

"" i f :' i l' l;' 
; 

I 
6 

I I ;; i' tt'
il:'o f:" : ";i; 

" 
!,.:^ lq i;, :: iJii:' 

=, 
ilr' :'3i:;3 ; I ni:i:#'

'e they-i;i;-;;,:";riJ;;i;.n" t" n"t n""", """"

Ave Regina celorum, ave Dominiex qua mundo tux o.i :-;:"':tt,a. angelorum. Saf ,

:ff ::i: 
# " ill, 

"' 
I " 

" 
5i j" ";::; 

" 
5 : ":: :: :;: _l :, :",;:? H:'": 

s a n c t a,

(Hair Queen of Hee,,o^ :^": .:. 
"t Pro nobis semper christum

rooL from rni"nHfluen, hair Mis

?nu, ou",tii;i'J;l: :f "il;5:.:'":lr"irlff. 
";:::l:-H"it, horv

one, 
"no pru"j arways ;itn-.n"i;rt;ji ;;;';;.:;jiil";"1"t:;J:r"

i'T"?3i,Tt+ i::::i:i; :;J:r::iii.,i"i::::"?;: ;i"r:r'
tritil5ff iiff u:in:,'iTiti:luf ftt;"r"r":"'i,;i;:mea et veni. {iof"",n"J,,'irii"flSir"l;:;"]"F;";S;:i;J.,,*



(Rise up, hasten, my love, my dove, my fair one, andcome. For now the winter is past; the rain is over andgone. Fl,owers appear on the earth. 
.The time-of-prun:.nghas come. The voice of the tr.tfu dove is heard 1n our

l?ndt the fiq tree puts forth her green figs; thef,lowering vines give forth a;";; fiagrance] n"i"u, ,yl.ove, my beaurifut one, and ;;;;. (S;;;;;"-ri'dor",bride of Christ. )

Regina celi letare, alleluia: Quia quem meruistiportare, alleluia: Resurrexit sicut dixit, allelura:Ora pro nobis Deum, afleluia.
(Queen of heaven, rejoice, alleluia. For He whom youwere chosen to bear, alleiuia. He has risen 

""-H" sard,alfeluia. Pray for us to God, alleluia. )

The cambridge Early Music Festivar wourd rike to thank theMaster, Fellows and Chaplain of Jesus Coll;;; fJr tf,eirkind permission to sing in the Chaoel.

Cambridge Taverner Choir

Since its first performance in 1986, the cambridge Taverner choirhas estabrished itserf as one of the few speciar-ist Renaissancechoirs outside tlnlont Arthouqh its perFormanc"s and reputation havebeen concentrated in cambrioqJ, where it gives regular concerts inJesus colleqe chape-I, it recJniLy undertoJt a-tour of portugal,which culminated in a broaocasi on BBC Radio J, an extract of which-was se-r-ected for Radio 4's pick of the week-"no r""tured on
I*:19:":go"' In 

'crober 
thfiear, thE-Thc-ir wirr be makins at-ompact Disc recording of portuguese Renaissance poryphony forrefease later i.n the lggZ/l 

"u"ion.
under the direction of its founderr 

'wen 
Rees, the choir hassuccessfully realised its visio

i n illuminating tluT?ti:., rilurf r""l and pr..'v"i""r contexts, aim'ngro recreate more fully the granJeur and "*"itur"nt of the music
;:.:::"]:dor 

ase in rnslano-anJ rhe ,,Gor;;;-;;,; of spain and
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The cambridge Earry Music Festival aims to bring togetherscho-lars, performers and early music enthusiasts f,rom aLlwal,ks of life in a week of concerts of music from pastcenturies. we have been fortunate in receiving financi.alassistance from the Eastern Arts Board, cambridge citycouncil, the south square Trust and KMG systems Limited.
we hope next year to expand the Festival iurther and forthis we will need to increase the leve_l of sponsorshrp
and support substantially.If you have any suggestions aboutcompanies or organisations that might be intJiested inhelping us, please contact David Rowrand at christ,sCollege. We f,eel that there a place in Cambridge for anEar1y Music Festival and that thu 

"r""uss of thi_s year,sFestival will help to estabrish it as a regular part of themusical year in Cambridoe.
Thank you very much for your support.

If you would like to receive regular information about ourearly music concerts in cambridge, please filr in a marJ.ing-list form at the door.


