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De profundis

Introit - Missa pro defunctis
Kyrie - Missa pro defunctis
Lachrimans sitivit anima mea

Gradual - Missa pro defunctis

Si pie Domine

Offertory - Missa pro defunctis

Inter vestibulum

Programme

Sanctus and Benedictus - Missa pro defunctis

Agnus Dei - Missa pro defunctis

Communion - Missa pro defunctis

Panis angelicus

Magnificat

Ave regina celorum

Alma redemptoris mater

In manus tuas
AveMana
Stabat mater

Sanctissimi quinque martires

INTERVAL of 15 minutes
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The Cambridge Taverner Choir

Sopranos - Diana Baumann, Josie Dixon, Helen Garrison, Rachel Godsill,

Caroline Preston Bell, Sally Terris, Tanya Wicks

Altos - Toby Gee, Simon Godsill, Nicholas Perkins, Rupert Preston Bell
Tenors - Paul Baumann, Bill Byme, Finlay Lockie, Philip Mills, David Thomson
Basses - James Durran, Frank Salmon, Gary Snapper, Paul Watson



The city of Coimbra in northern Portugal was for several periods in the early history of the
country both its capital and the seat of its only medieval university. The old city is set
impressively on the slopes of a hill overlooking the river Mondego, with the buildings of
the university dominating the town. During the sixteenth century, thanks largely to the
efforts of King Jodo III, Coimbra became the greatest educational centre—and one of the
foremost cultural centres—in Portugal. The two most powerful institutions in the cultural
life of the city were the university and the Augustinian monastery of Santa Cruz in the
lower town. Santa Cruz had, since its foundation in 1131, enjoyed the protection of
royalty, and between 1506 and 1545 the monastery was completely rebuilt by royal
command. As part of this renewal, King Manuel I ordered the construction of splendid new
tombs for the first two kings of Portugal —Afonso Henriques and Sancho—who were
buried in the monastery church. On 16 July 1520 Manuel visited Coimbra to preside over
the ceremonies of reburial, and it was very probably at these ceremonies that the motet S i
pie Domine—a lament for Afonso Henriques, preserved anonymously in a manuscript
copied at Santa Cruz— was first performed.

The early music manuscripts originating at Santa Cruz (and now in Coimbra
University Library) form much the largest collection of such sources to have survived in
Portugal. Besides a great deal of music imported from other countries, they contain the
works of composers who worked at the monastery, of whom the best-represented and one
of the finest is Pedro de Cristo (c.1550-1618), mestre de capela (that is, director of
polyphonic music) at Santa Cruz from the 1590s until his death. Much of his music,
although beautifully crafted, is basically conventional in technique, remaining within the
bounds of the typical late sixteenth-century contrapuntal style, the stile antico. This is true,
for example, of the simple four-voice setting of the marian antiphon Ave Regina
celorum. However, other works break through these technical boundaries in striking
ways. For example, De profundis ('Out of the depths have I cried unto thee, O Lord")
evokes the meaning of its text through constantly unstable harmonies and declamatory
textures and rhythms. Declamation in short note-values is a regular feature also of Pedro de
Cristo's works for two choirs, such as the setting of Magnificat performed here.

For almost the whole of Pedro de Cristo's adult life Portugal lay under Spanish
domination. The Spaniards took control in 1580, two years after the battle of Alcdcer-
Quibir in which the young King Sebastido of Portugal lost his life while leading a doomed
crusade in northern Africa. During the succeeding decades the figure of Sebastiao—whom
many Portuguese believed to have survived the battle—assumed a messianic significance,
becoming the focus for the nation's hopes of future deliverance from the Spanish. This
'Sebastianist' message was certainly preached from the pulpits of Portuguese churches, and
at least one work by Pedro de Cristo—the motet Lachrimans sitivit anima mea—was
in all likelihood intended by the composer as a vehicle for the same message, given
particularly the biblical context (Psalm 119, v.5: a complaint in exile) from which part of
the text was selected. If this interpretation is correct, the 'exile' mentioned in the text may
be identified as Sebastido, the second part of the text thus being a call for him to return to
his native land. It 1s entirely possible that Pedro de Cristo's setting of Inter vestibulum,
with its pleas for the deliverance of the people from foreign domination, is likewise a covert
protest against Spanish rule.

The Santa Cruz manuscripts are the major source for the music of several
Portuguese composers besides those who worked at the monastery itself. Among the most
important sixteenth-century figures are Anténio Carreira (c. 1530-before 1597)—who was
mestre de capela of the royal chapel in Lisbon from about 1567—and Aires Fernandez—
about whose life nothing is yet known for certain. The piece by Aires Fernandez performed
here, a setting of the marian antiphon Alma redemptoris mater, incorporates (in the
tenor) the plainchant associated with this text.

From the beginning of the seventeenth century Portuguese music began at last to
appear in print. Many of the composers to benefit had been trained at the cathedral school in
Evora and spent most of their professional lives in Lisbon. An important collection of such



musical editions exists in Coimbra University Library, and it is most likely that some at
least of these copies belonged originally to the monastery of Santa Cruz and that the works
they contain were sung in the monastery church. Among them is a copy of the Liber
missarum of Duarte Lobo (c. 1565-1646), published at Antwerp in 1521, at the end of
which is the fine eight-voice Missa pro defunctis performed here. The work makes
occasional use of antiphonal effects between contrasting groups of voices, but more
generally keeps all the voices in play, employing a rich variety of textures ranging from
dense imitation to chordal writing.
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Next concert
HEAR MY PRAYER
Anthems & motets by Purcell and Blow

Sunday 19 April, 8.15 pm, Jesus College Chapel
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The Cambridge Music Guide
Edited by Stanley Sadie
and Alison Latham
The Cambridge Music Guide is for all those
who love music and wish to know more
about its colourful history, development and
theory. Superbly illustrated, the Guide is a
comprehensive tour of every aspect of the
new musical world, expertly edited by
Stanley Sadie, editor of the New Grove
Dictionary of Music.
‘An ideal reterence for those inquisitive
listeners who wish to puc their concert-goimg,
tn context. Books and Bokies:
Sumpruously produced ... the project has been
carried out with enormous devotion and
thoroughness.” Music Teacher
‘A sumptuous one-volume history of music ..
careful and well organized.’
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£18.95 P8 0521399424 544 pp

Schubert’s Poets and the
Making of Lieder

Susan Youens

Lieder began with words, with the
composer's discovery of a poer and a pociic
work, but the study of lieder has tended w0
bypass those ongins. Schuberts choice of
poets has traditionally come under fire for
the preponderance of mediocre wlent, and
vet many of these writers were highly
esteemed in their day. The auchor has
chosen four such poets — Gabriele von
Baumberg, Theodor Korner, Johann
Mayrhofer, and Ernst Schulze - in order to
reexamine their lives, works, and Schuberc’s

music to their verse.
£40.00 HB 0521552575 400 pp.
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An Early Music Dictionary
Musical Terms from British Sources
1500-1740

Edited by Graham Strahle

This invaluable reference work conrains
dictionary definitions of musical terms in
English as used and understood during che
Renaissance and Baroque periods. The
dictionary covers terms relating o
INSUrLments, perf()rmamu theoryv and
composition and draws entirelv from
onginal sources pubhished in Eaglind in the
period 1500-17400 The purpose i 1o reveal
how terms and definttons were understood
by musicians of the time. using therr own
words. The book thus provides mnumerable
new insights into music as plaved and heard
in carlier umes.

£60.00 HB 0521 41688 3 5172 op
Handel's Oratorios and
Eighteenth-Century

Thought

Ruth Smith

In dhis wide-ranging and chalfenaing

book, Ruth Smith shows that the waords

of Handel's oratorios reflect the events

and deas of their rime and have tar

greater meaning than has hitherto been
realised. She sheds new light on the
oratorio librettists and explores literature.
music, acsthetics, politics and rehgion

to reveal Handel's texts as conduies for
eighteenth-century thoughr and

sensibility. This book enriches our
understanding of Handel, his times. and
the relationships berween music and i
intellectual contexts.

£45.00 HB 052140265 4 498 pp
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